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T H I S FALL THE FHKNCH ARTIST KNOW X FOR TTJRNTNC
THKTA15LF.SOXWHAT I T M K \\STO V I K \ V AK'I IS

T R A N S I ' O R M I \ ( i I ' V R IS s PA I .A Is PK P( IK M) I \'l (I AV
(ITH KIW Ol! Ll HA" OtTOF H ( ) h \ CIM'!TTVri( MA V.h

ll l l ' l 'KPARKK\OlM'\KIh Jl LV JUS J4' A&f Ht -KMF4 7 blllltT M A f ^ \ M A I M I \ V I \ H i l H \

\\Titthtr Philippe Parrenos show in Panb din. tali
is the hiijj^st solo exhibition ever given over to i single
liuni; artist ( i s hdi been chimed) it is undeniably
tht bu^ts! show that the Palais de !bk\o ha*, ever
busied tht* October ill 2*f> (W) M J U I K Uu of the
gailcr\ spate wi l l be (IMed w i t h tht J l > \i ir old
Parfenov volatile blend of sights stilts jm! sounds
in an immersive All encompassing art experience

Such inonuinentalit) ii uni) htting for A nun who
works on a scale *> epic as Parrcno docs In the past
two decades he has almost single handedly lesluped
tht M,n notion >f wh u it i ne ms to "experience art
ln T H I I I H I tht H u m u s it i show int in noKmt?
siiiiiu ml DI x. ss P H U i i o t u n i i s i is the rypih
e ition of tht fivornt ait w oi ld term irkmarud atsrbetus
but hi!, productions—lareeK cnllaboramc and one
in nu -seem intern on capturing human agencies -in
his i w ns muiipted to ci HIV c> character landscape

mf) KI it hiitor\ or psvcholou\ f o r P-mmin ill
11 tim I S J U M oi mort shitting crmun t

P i n c n o s \ L n l l (>lm tor the P
show b los a rrUosjKttui nid in JR i i.
emm jll its own Under tht uhrnnl ink \nvwhe t
An\"whert t )u t ol lin \ \ o i l d he is nkn j, o \ i r
not onlv tht museum interior, but the architecture
itself The expenence w di mj doubt be as IxMUtl
f t i lK dcsubilizm^ as its tide

In 1999 Parrain, along with artist Pierre I Iuvjiht
UjiM'hf 'he lopintrht ft) i in tup* t h j i ui**r mint ii
\ IL ln. u i I I u I i I I U
i. i u i tii ill iLk i sm. nu nu nj du \ < I f
JUT 7 S6<// sLrifs oi ,munited \ideui—into j ^ray
/imt. tiijt sht haunt indefinite tv In 2(KW, with the
help of nneinjtographcr Danus Khond)i Parreno
ireited a hlm ixle to mt tamou-s train transport of I
Roben kcnncdv s hinK from New ^ork to \Vash
in gr m I ided fu ut \ f "if i ' t
tuwe on sun f »lt u ht u O I L
side ot tht mit ks js it niMon h i i not so i luth been
ie|>eated but was neier finished in tht lirst pbtt
Perh i|>s his most famous work, which brought him
in collaboration with Khundji and artist Douglas
f lordon wd> the 'OM film /jdont -I J/vr Century
i iii in Shot w i t h I" diners thit follow M! ironic
f. jl illt-r /HK dine /id nu ihroiigh dit course of a
h} ni ini iu nnuh tht hlm speituiilarK dtMiimented
the tncti n l i t t \ » ( i n indu i lii ii Mid H w I Inn ind
nun MI P e mien mirks th H l o m p i i M I /;<//;/;*
wi l l lie incorporated into the Palais de loL\tj show,
jlong with the more recent (lim1; ( H / (2011)
which imagines hte forms and \egetanon on a dis-
tant planet and \lonfoi (2012), which captures the
ghxisdt presence of tht- de-td Holh-wood sttr in her
s i l k i i i h i \ \ i l i l o i l \M tm h h. I

Pi tn L i L i n K i i i i i l i t i n \ \ i i i p i ice
rit Nie-e in the V mill ot I rance where his longtime
collaborator Khondp w js working on i hlm with
\\ood\ \flen Hie two met at Hotel La Perouse tri
discuss Parfenov attraction to other worlds
!>\KK s KlIOVDJI I remember a project th u \ on
w mud to do i whi l t mo lin. »L i ot slj.M.tmg oft
l i n k hre norio, lunnstht I v
I J M M P P I P V k R I N O \ \ c n c i K d i J i t I r would
li iv L been nice to do it on i hi R '•U l i k i hi n<
i v* r I i bau. des Anges lin \i |
KH( >NUJ1 Rljck fireworks would Ix like scratches
in the skv
P\RRI-N( > I went to Spam to meet these tn.i>> who
I i , l u e tht r > k i t s t< r tin works R u i I-1 laws
l u l u r i i l w ns i LI e lin. but k pow der needed to

I loeillet th >st k u Ki it rex bis ll w is mi l s , ( is\
k l l O N M H I M s h w i t i i i lo th H i t r h i nid ot fhf
t-rankenstem film we want to do Iiie carnets pan-
ning into tht sk\ V\'hat interested you in doing a
film on Frankenstein-
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IHRRrNO Ii > L i i » int book is ulumattJv
about lcmthness md tri. HI HI I he author Alan
Shelley the uenust \ ic toi md the monbtci art
all in difiemn w ii K bui thtv l i v e m tht same
omt lint Ih tv slui*. ume but not i mm e i st Min
belongs to histoir V i t i >i I n t in fi i n VIH! iiie
monster h\es in the t inn^mu mnt,m ir\ u j r k l lis
like three different levels in i \ idto ^anie Exttpt
w-hen the monster meets \ ictor ht bre iks the rules
ot gomi! from one world to another Lven the books
mrrator U ii ton is in his ovin unnerse— he's, tell
ing tht sion fu m 1 1 w t i l in the middle of the ote<m
K H O N O I I Us bkt musil*! pmitions The\ rareh
cross into eu h othti
P X R R F - M ) \t.s von h i v t tht wind mstrumtnts yon
have the strings rhe\ follow elch other but thev
don t realk mtet
KIK)M)JI Anil then suddenly there is an iinperfei-
tion tint h i)>]K.ns t jf li u. h ilinosi ind tht lines ttoss
ItS I lk t lll \ l\ IJO Illl , wh It l i l t \ I Li j t h t IH l ! W l\

t n p i t u i ^ n impel kei Uutid in tht tht.™ ise pti ke i
carn i I ht I iLLior John I* crd a lu j \ sjid he w i atd
his i i i t i t like Navajo Rigs Ht w mit I s mt
thini* unptrttLt in his movies to chase the devil J\v u
P\RRE\O In oui fianktnstun piece we will have
certain elements that it peat to create that bndge or
eros tii.; l ike f lu hkt in I i nonnruns ut- show in
Vian MiJkv w . n i d wii also bt UK licuonal w Mid
KHONPI1 "Ies ML ll rt pc it tht im hn St ipe but
shoot u it di tfe i tnt angles b s tht i k th u s i ms
haw we set di (tei crn th I have jlw j /it h t I di t ll
documentaries are fictional Its re l l \ HK m _ l t ii dit
ciinera the owner of the perception f h u ink tht
storv v* h it it ii The v idec camera is, i lu rt n s< t n
our ihiec worlds as just i matter oi i shi! in u _k
\nd m\\l*e the werther is different in tub ln ont it

tan 11 str tnni i. in mother serene
P\RR] N ( ) I IIL rt is a line I want to re-id \ou horn
•Mun Rohhe Oeillets novtl la the Laf^rtntb I t s
about conti adittion 'I m alone heie now under
tovcr, outside it ib r Jim n g shielding vont t \ e s wi th
one band while vou *>taie int id ne\erthi less i k w
yards iiie id it i f tw \ mis ot ut r isphilt nursuk it
is told iiie w n i d b h us ihiouyh iiie It nes i i kim,
whole boughs i ot king tht in roekmg their shidows
swaung across the white roughcast walls Outside
the sun is shinning theie is no tree no bush to cast
a shadow and \ ou walk under the sun shielding >our
eyti with one h md w bile von stirc ahead cnh, a few
j arils ot lustt i sph i l r u ht re tht w i n d makes pat
tei ns ol p i i!1 I I i i ln k nd sj n lis ln tim one
scmcnct t l i L i t i i t >i tt i h t t ions I like bow he trc-
ates this ontoiogitil impossibility Vin continue in
time but} nu ire not in the snne s p u e ni thesame
vvtTther So )ou ch luge perspei t i v t th t rit ire the
spate although nothing has reill\ th n td H s just
raining \ou and I h i \ e v oi ki. d loetthti lor eicht
yeir^ lodu we \re discussing luidscape-- but v-t
s f a r t t d o i i i dom^ porn u tuil rngLther /nluiu w is
a p o n r n t \ ndo t LD irsi Juin H / V / i V in I MatihH
art. f u n t r i l poin Hts Now mi bi mken^iein piece is
hkt a tfallcrv ot puririits bkt when \ou w a l k into i
museum and ste ont pitturt alter another and von
start to nuit conti irions It works hetiust Itan
ktf!7 fit-- mtpistolar) novel flie^ w nte letters dut
ut I t uk i d lo nlier Of Kiiirse iv h it m ikes i HK v ie i
inoue nid not i punt ing is lin f Ki th M in i n i o v i t
\ou ne,vei have onlv ont i Int u u r V>u h \ L KI
non between e h t i itteis It would be the hi si unit
w i t h I r u l>< HSU in th it J w i l l iddrtss that \ou know
K H O N O I I \\< t m i t i - . h t K i t tht iiionstti horn lus pu
sptttivt u j i i r bi h ind hini following him as he vvjlks
a i u l s e t i i i ^ U i n Hui t be sees
P \ H K i NO I rtmtmber wil t i
mixinii for 7idjwe u i rh Oi u 'I i

cried to put al! tht pres*.mt ot /idmt into the puit:
instead ot putting bun in the imddU ot th t ST in is
)ou do m cinema It was a realh \v tn I I t t l u i L , \nd
it was a totatK sthj/ophremc pictuu > u b u t l ins
guv moving running around and then rht sound
of him behind "Di it was the mise en st tue I t s
kind of like looking at a painting The iru.nnon i >
dit pitturt can bt driven in a nonauUumtit i in min
ner cither through sound or i shirt of light h ji\t
von spKt t j dnn I th ink ih i ts wh it \\t sm i It I
in iiomr m /i i in \ h t _ r i \ \ b t k \ < > u st IF I lu h i l l
mi it th t pi lu L Ii s ipiiu pit t mi l l i - . i bit lil t

i* bt ii s u t. nu. 11 si. is dru in _ a «. u u I \ ILI u-, in
dit buksc K nid \ou Lan dntt mil sct tht landscape
>uu ii. still in UK LII bui >ou re driltmc lint ilso
h tpp tn s lot v. li n von i ead i book—von u;n mr
fu m the bo >k lint s u h \ \ u md I hk i t i ust

v ii i r mind i i l l i. r th in u! f l u i i \ l l i u s I i in*,
l l U s l i k e l l l l i t ! I f i I l l l t l t H t h t t l s

l u t w L L i i i IIL li urns—int t i u tk s I i|\\ \\ -, l i k td th it
sepiranon between w t i < > n int l \\ nd
MKISDII 7 I nu \\ is iUn i b i H i ISHII, U t f L i e m
ingles ci t u ny i jx itrni ii htm tri in a nmlu pnsm
M| shots I lu tii i t i n i t M M in I i nut to liscuss /uhtne
\ i » n told n t \ r n i i k ot muir pk L miel is i^iven to tht

ins nd I v i s u i ! l \ M u .f how ro do it Hut tht

\ \ETi t t Toni v . i \ i :
1 H J V . S X X D U I . D O N T

K \0\\ IA \('\\,\ n H K l i i :
IHA'l \ \ l h L L L \ D l ^ l o l i M

TH \Tls\\ H \T\I \ K I \ « J
A U I 1^ \ I J , \r»ol I

ritionilitv ol pi e Hint 11 tii is u ilk i t i i . tii
\ou and Douglas wanted a tit braun ot points ot view
Ml ev es looking it /id nie l t w i s v u \ bcauniul
I \RR1 NO lin u ulripk [i > i n s I vu w iround the
L \ tm t/ // t L ime I in ii \ I \ P P lolo Pasolini
di t ilks i l i an tht sh(«itm_ t I >h i i Kennedv I hat
it w s n from s in i iv different angles Piwjhm w u.

i i! H tv u innit iph Tht (joint ot news innitui
li t t HK t in i i i i t \ hen \ou want to play it Uitk, die
t v e n i e v e i i ikes pl (t—dit buUetntvt i hitsfht urget.
K H O N D U S|H [km,, ol issishiiiaciori von nid [ look
jii i d i t f e i e n i ipproath when ue did funs 8 1968
J h it b ul the sort ot opposite imagen It was the
purer m >re direct viewing of people watching
PVRRl NO \es, instead of lookuig at an e\ent, whith
is the cj.se in /idam of looking at tht subject this -«t ir
it was about being in tht place ot dit e\ em l>eini> JIL
dtitl \Ve traced the journey ot Rofieii: Ktnuedx s
IK» iv trom \t\\ >ork to \\ ishmtjton md the viewers
wild w nit I ilont, tht o icLs t u v i t w i d t u l [itrson l b u
w is i l i it rous ing tbt ca in t r i - \ l l t r we tmished
/ <!tit i did Jinn V l l * f \ we talked ilxmt shuoDnir a
hlm u jl tin i e lied / / i (trr d rememhei
K l H ' M ' i l ^ is ]r v\ i lust I »n iiie Hevsel Sri
I n r i n dis is l i i KIT u „ tbt- I in pt in ( up hinl (On

MJ> 29 lyto l ins wen. pieced lyaui'.i ,1 wall in the
Hevstl Stadium m Brussels Ucltnum beton, the sian
ot dit turoptan Cup Itnal tKLv-tcn Juvtmus ot Italy
nid Liveipool of LngUnd I him nuit people died
md 6()f) u t re injured I
P \K! ! NO -\ttti 7iln I thouyhr it would lie inter
t st int , lo in u l i n ti m I i r v i n g i shooi these Irainatte
LM-Hls l l H ll jll l ll l l t lp l t (N HI Its Ol V 1 C W This Illlght I)C

i _ood unit t i-,k M I U 1 1 < w is it to go from working
»n the-se t \fxnnitiii ii films u i th i u roshootinj i ftature

hlm \ \ i t l i \ \ < H f U \ l t n o i l im U nu lu r
KHONDM l is nnt v in blk t i i i l i s t lw us in enter
past Its ilKHiiwoikinguii ipt > ) e i i w ili id net >rv\bo
Ixtonics f ir mt ilmosf like t si ml brnrher I srnculK
with von bt i in t oui w nk tn[,erhtris jwmmhrK (b ii
lenirin^ s \^ L li ill >f (his aiTtspf restirtb to^tthtr
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ll > \LL MWH
n\\ Ki ;-x i

\ \ n r i x i M \ < , \ \
\\ \\ OM \ \ u i HH:

^! \ i ; ' i NOM \\ i <
V H li \ \ I- I n n >LLn\\ 11
rm-;r \ i»or i H I M * u MX

I low <i* .t s \ >ur B i y Ban(,t tor an ulca tom*, atxmt'

[ N O / /1 in, di du t Mt u st ut w it li the nJeJ

ol ioothill It tin it out ot J tomtisition with Doug

m ult i tor i H i m when ue tolin* on x
o m t h u u i t t ili Hit \\ u i! u i i v i , i t \ Vu u . v , r

le Htr him t x t n w h - . n l l in i s U
\\trt t i lkmg ihout tin i i h i l l o NU

dtudtd ll VURlid ix. Ilkt i! 'i u u., > it pl l \ t ! 'll! ll^ll

out i tr nnt * g i t l i s , f . i f lutin!! i, /O minui t - , nisi

fils, i h.mat hlni /// / A/< />n s i i r u d w i t h 'lit mint

mx tri \Ko I rt w) I tuil ( irro ls M ; j? U <iulaLmd

is j p jf mani in jp oi ) vi or)/} S;? I -.! tj u i in

ot the st duni** roguiui V u i t o i C / / / I w is

run must xx ho thtnn/td rh Miu u u is th
i < i 1 ! )( Oil tnolilt'l Jli Hit! I l l M )| I !

nt irnihu suns Jv» j t ! smis So I (h im

H ih u w .s hui. hUkut.

tht. phuMsvMrhis t would product. Jill r t n t >,

sii k \\ hilt r t iduiL i i x m t tht5- in lin til rh. lomu non

KIIOMJH l i i s i lu t \ s i l n s i DXI i l u non i n d u i l i t \
I NO V-in i v en /Jtinn tints w h i t i rt.tmanu.-itt

ihoul Kil l in i>i ili. i jl its ill ihoul K n u t lotions

ISM m-. ind pushing in idt i ont w ix or mother
\ id onu. xo i Mrii t \ou tan t stop Vu hut to follow
it ii tin uni of the (ommx

Mi lUld TO mike, lil Ot U lli! UOfk*. ls

x* irh irHt rs

I \ k M Ni. > f 'ii nit tht ({iitsUon of i sign u uni is not

( t i t \ pi >} it is i ion. important thin tht

is lomtrsitJon ii j hut. is no a r t uithoui

i \ \ i r l \n t I I .lind nu M i n h
( p t i t t h ) v ( ,mmtns t s iun-> W w n b K M < > \ HI ^ i L I I i milk « I hlm n i k m g

n i i l i i I i i •* ' l iris slionutix mioi i fh tin no i i i I x M i s , N is h, U, ii « solin. It ,umii
o t - i i ( M i w irk on If i it i \ i- s -vjK lin. Km lil! I'tj ot. k tht si_t Jtsi^ntt

h H I . i l \ \ \ h t i i w i W L i i r t i i i \ / / I X K I I N O V i h I r s l i ke I stun i n I t s H u i »nl\ O H
itt i r< iduu M vl j ^ \ i K. ^i n X t n i i l l x ns through Hit filmtnikuig proctss

H i f i lm \ u! 'i u nu «lu i Mm th ink ilvout it I ht btt that f no^

(u lu it u din r i st mc L u h M i ! xi M i t i ot s HIM. i studio uhich I duin t ruM \\hen xv i !n~st met

t,h • t IX \D\\ u m t n i k r th t int-dtuin t inu xx i tii i lit mnunhir I u ib workms; in tin ip i r rmrn t ind
ii iil hi m.hi ixlou tht sh.xit \nd siu mid \.m UL M u t e d ntctlini; spin, to s.t down md t ilk itm it

him Fol f ll/ |2011| I [Hsi shouul \ o u d i «n „ K I I O N D I i No \\ lu.t h (pjKiu d is th ir i j o i i n von KHOSDU \ n l i i s i x u v K m t - u i d i HK - I n n s

KJ^< INDU ^ou sh<t\v nit; nous nid those in its p\t la*.t w i th tm p u Lins y, nh i i\ f it fu i MI i i nut i it, i ii li; 1114 m \\t vi in idt qu i t f hi i \ I ' s i t - .

i ,cMnl (lntttum—it LIM thcv li M i l i n m i i l \ l i s ( u s i \\ h.i 'K. h pisst ! v i i-s i u r t Muldi nh h n i m tht m,ulu li stuns f in ing (Jut xxe. u I / / X /
i qi i isLion of purttim \< ur-^lt i n t o tht 11 'ht u i t --i i KI I I o ( l i i - i ot i u ii i nid nu I t th i<, ht tii t JSUM ittd h\ I ,nor .r,

Ln«tli H U R w is i l i t m u t u l i i i n l i i t f u u i t i i x* u n U I I I L Shr.osi v s f l inn I \i li Ml \ id t HI \ t >h"t i hi i loi -t n h. I u

top. tht. i on la iMi'lt ft( ( M I O xOe l t H x x i s s i t is u f ' X k k l X' I i i li i i I i K >M >H "i s I -h i sun!' horror fun ii I //
Hit lost nid .W mmiLinc it Ixt nisi i didi i i l i x ( « > t n t i l i i u k Jioh / / 'n -s u th i in k i hp in Hui h nit i u i

know v t h t i L ut «tr t j ,(>in» to ^u Ir t u u i m k i i m -I tii nu MI . s i if i u I i >. s U i i in i HI u sion htt i is t u s i
dit Jttor- m [tin-I ut f.oda> i hlm*, v. h t lis i >IK t l k \ e f MJ Uni H j> t ii • Pi li i nu ii i ilk in. I \ i) I du ut L ! I L nnposMhiliix ot I ' .v i i th ink

had no nit i wix n th t \ ut r ht t k I 11 • /I'< n \\ is (boul mx in* n I it r wh . h«id [ l i t sJint dist 1st. I h i ls. it u1 tiii, tnosi lx.ji.Hitul it x! nes lor f i l m
llkt e l l is ht i lust I i l i i i n t k l» i \ i u I i h, I I I Ii \\t nid hinl t (mi ns l l l lll tht i u ..K! f / / ' I X k k i M > It s U Ut U ht n I W is I k i d I ll W I V * .
l i ter ht st r ut Jud mt* mi hlm ^ o xui t i M i t ] h n r nu KI l u N D I l ii nnk i ns; It n t dumont tht fipin ot tht i .mh»\ h i n i in \ v t s t c i n

nit ;s jnj on wu t !M. M (k mi ( l i h in it th, u h It in \* htm,niL •*« I I I L O I H li K I o H I lins xx is tht dt hi l l! ion ot i Smith pti son \m' u h n

tii K \\t vcit t i l imn^ u (ht mt I lit i r! * i i I \l ll \( > I n. i unhu hunt, to IUHJ ln th t . m n t ! \u hon»h f lin. r i g h t s t tht I i n tn tx in nu h t r u

I n t \ f i shoot ftXMtn (inlt-ss I in shooting xuth \ f » u

PXRRT NO Nn one uses 6snim him imTnore'

KHON') ! ! Hui list f u jui /jr ; mi </ bains \\l>b

UK! th t r hlms m tht old d i \ s But Us i t t thi

i i t h iii nj i !o (ijjiiu oui tht p t i t i paon of tht til

Imed "n \ \hn isxvncten

P\KR[ S O \ t t \ h t i t s t h i l l t n t i i n t j I n t ' U N t p s
trom n<w uirh f: trh'fi-fiiu I h in th i \ t ' wn . oi

th U ii-. KI th in lx.mie ihioui th i n i n o n o t i h i tii \ nnk i ii I'/V i w K fi-,-. i i oui h in
i; I-i i i i xi nu lk tt! in t . Ilk r t i n . u h u KI r- tit hui i Siu IH< nu i lu i wh n shi w i* nom

P u IK m n r i nu li ( hi u h u < i Mi Ix u I i u fut lu i \ u iil i \isiut lu si \ i r r u ii
in tht nioxK is u\in« to do is \\J! -^ht s i r i t t to i int u tl S u H u* ii / n^l i \o i u n t onU

onuThini: Ini t siu t tnt \ l i s h i t u i d is dis* nf K \ \ h i t i! n i i u no < \i->a i in rfu h t pl i i

uni, I k i t in u . i t th w i t h tim hU w hui i ii <

)usi i v som ii f ' ut -ii INI

vt w i l l n-x to pit i LI it tht pli in id d t i h of tins umiu Instt id ill von i t [hini , < \ r

( hmtsi i l l tril i t u m L i i i H i n \ t « \ i » k w h o i i r ! i i i e < r r u i X « h i t u
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