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PARRENO: Fpandenstein. the book, s ahimately
about loneline The author, Mary
Shelley; the scientist, Vietor: and the monster are
all in difierent worlds bue they five in the s
tinte line. They share tme but nov a universe. Mane
Brelongs: to lustory Vietor lives in feton. And the
munstes lives in the Bintasmic, imaginary world, Ies
like three differemt Jevels inoa video game. Excepr,
when the monster meets Vietor, he breaks die ru
af going from oneworld wanother. Even the book’s
narrator, Walton, is in his own he's tell-
ing the story § a bt i the middie of the oeean.

o creation,

«

RHONDIE Tt like musieal pardidons, They rarely |

crass o each ather,

PARRENO: Yes, von have the wind instraments; yoi
have the steimgs— rhey fullow each orhier but they
don't really meer.

KHOND: And then siddenly there s an nmperfec-
tion that by st anid the Tines eross.
les il 5. w here thiey keep the devil sws
% putting an impierteet thread in the otherwise |3LI'|L'1.1
canvas, The direewr Joln Ford always suid he wanued
his movies w be like Navajo rugs, He want ne-
thing impertoor m his movies u»duv_ the devil away,
PARRENO: In o Frankenstem pieee; we wall have
certnin elements that repeat to ereare that bridise, or
like the Ia
ALy Shelieys workd wall also bethe fietional workd,
RION DL Yes, we'll repeat the same landscape but

sl monmrams we show in

shoot it at different angles. Is the angle that shows |

how we see differently | have alwans believed dhat all
docurmentanies are o], Tes eeally the angle of the
camera, the awner of the pereeprion, thar makes the
story what 1t s, The video eamers
o tree workds, it use o manier of @ shily It
And tiavbe the wearther is Jdifferent in ¢ach, In one, it
can b stormung, in another, seren,

PARRLENO: There 15 a line L wanr w

e

‘ol freonm

ahont contradiction. “Trs alone here now, under-
cover; outside it is rining, shielding vour eyes with
one hand while you stire ahead, nevertheless, o lew
vards ahead, ar a few yands of wer asphalt, oarside it
is el e wind blows through the leaves, rocking
whale bonghs, rockin
swaying avross the white :uuL'hm‘.l walls, Ouside
the sun s shinming, there is ano e, no bush w cast
a shadow, and you walk under the sun shiclding vour
eves with vne hand while vou stare ahead, only a fow
els of dusty asphale where the wind makes par-

il spieats” Lo this one
sentence there ons. | like how e
ates this ontologieal impossibilitg,
titie it yau e notan the sime space

them, rocking, their shadows

il

terns of parallel hnes, for
contradic

You continue in
or the sine
pertive, alternare the
space although nothing has really changed; i
raining. You and | have worked wogether for eight
linddar we are disensaing landscapes but we
together, Zidene was
d portrot, And of course Fuse 807968 and Vi
are funeral pormasts, Now our Frankenstein picee is
like a gallery of portras, like when yvou walk into 3
museum and see one picture after another and vou
start toomitke correlations: Ir works hecause Fran-
Festenn s an epistoliry novel They wnte Jetrers dhar
bk pomethier O conmrse, whan mekes o mewie a
i v,
cler, Yiur hove o rela-

wenther, So you clinge pers

= [usL

vears,
starte] onst dopng pearteinire

e anid ot a painting is the

you never lave only ome char
ron berween characters, [t would be the first dime
with Frankenstein thae Twill adidress that, vou knows
RHENEIE W comlid shoon the wonster from bis per-
spective ar st behing bim, fallowing bim as be walks
atieh seeiing the ature e see,

PARRENGCE | remember when we were doing the
mising for Zadese with Donglas [Gordon], amil we

rriedd to pur all the presence of Zidane o the plece
nsten] of purng bao e the vuddie of the sereen, as
voun do i chnema. Tewas 3 really werd teeling. And
i was a totally sehizophrenic pieture. You have this
guy moving. rmning around, and then the sound
ne. s

Sl Behind L Thar was the imise-en-se
keindd of Tike Tooking ar @ pa The attention 1o
the preture can be driven in g nonadthorarssn main-
ner ¢ither through sound or 3 shift of Tight. 1t gives
vou space to drift. | rhink thars whar we sueeeeded
iy i Zicdane, Mier aowhile, vou start adniy

autof the pretire, [0 guaite pleasani, T was o bic like
when someone else s driving a car amd you are in
the and vou e drittand see the landseape,

You're still in the car bt you're diitting, " har also
happens a lot when you read a hook—yon go our
from the book. That's why vou and 1 like o ase
A il Te gives you roons o B e space wath
wontr nd vather thian with the story thaes heing
i how there are labels

wobd T ke insibent movies
Tetween the frames—interntles. 1 always liked dhae
separation between aetion and worl

KHONDIE Aidede was also abowt asing Jifferent
anples ereating a porrrait af hin from a mali-peisan
ol shots, e fivse i vit) o ihisinss Audie,
10 the
t. Bt the

yont ol me vour idea of minle

fans and Twas really seared of how 1o do

Eléments de recherche : Presse étrangere

“ [‘r'|l \' rlv
1r|,|1:\_¢' A

iy of production is really
You and Douglas wanted 3 deliriom of points of view.
Al eves Jooking ar Zidane. Teowas very beaueiful,

il the

event of Zikee camie fromtaoest Iy Plier Paolo Pasol

e s

i
that talks .:l\uul thie shooting of John 1 kennedy. Tha

it wars seen From so prany different angles. Pasoling was
saving thac f von ploply the pome of vieswsaromd
the event to infinity whea you swan tecphiy it back, the
Luent ey v—the bullet never his the targe,
RHOND v of wssassinaton, vou il Diook
on a different approach when we did Freae 5. JU68,
That had the sort of opposite imagery: 1t was the
e, more diveer viewing of people warchmg,
PARRENOY: Yes, mstead of looking ar an evint, which
i the cse i A of Yooking ar the sulyea, this s,
it was about betng in the place of the even, being the
deadd. We traced the journey ot Rubert kennedys
bty frem New York o Washington anid the viewers
anl person. Tl
wars aberut reversing the camera, Alter we finishad
Liddgente andd Fane N, 1968, we talked abuu shooting o
film together called The Crozd, remember?

RIONTH: Yes, ves, Trowas based on the Heysel S
dium ter during the Furopean Cup final, [On
May 29, 1985, fans were pressed agaanst o wall in the
Fleysel Stadivm in Brossels, Belgivm, betore the sian
ol the Furopean Cup final bevween Juvenmos of Daly
and Liverpool of England. T'hiry-nine people died
and A0 were mpred. |

PARRENCE After Zidowe, | thought it would be inter
estingz fo b i the ceowl trying toshonot these deanane

who waited along the tracks w view

events v

iple poines of view, This imight e
a good rme o ask vous Hlow is it to go from working
al filimes with e to shooting a fearse
filim with Wasedy Allen or David Finehier?
RUONDM: B n very ditferent, 1t alway
prise. Dot wonking ona projecowith a di
[eecmes for me almose like a4 sonl brother, Cspeaally
with vo, brecamse ane work rogerher is particnlardy ehal-
lenging, sowe o all of this ariste research wgerher,
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